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Abstract 

Constructions of masculinity and femininity can be reinforced through written and 

spoken language, creating stereotypes and inequality between genders. Gender 

representations in music lyrics have been studied for various genres, but the country 

music genre has been somewhat underrepresented. Considering the fact that country 

is seen as the authentic music genre and culture of the US, it is relevant to study how 

gender is represented in relation to society. The aim of this study is to investigate how 

masculinity and femininity is represented in 15 modern country songs from the last 

decade retrieved from Billboard.com. The hypothesis for this study is that modern 

country music should have a less stereotypical view on men and women than older 

country music. Critical Discourse Analysis has been used to analyse the lyrics, and 

metaphors, similes and verbs have been analysed in order to reach the aim. The 

country music culture has been the framework to interpret the results, as well as the 

view of femininity and masculinity as social constructions. The findings point to more 

exaggerated versions of masculinity and more stereotypical depictions of femininity 

being represented in the lyrics than older research made about country music and 

gender. Masculinity and femininity are depicted as opposites with clear boundaries set 

between them. The modern lyrics express a desire to claim authenticity through 

conservative and stereotypical representations of men and women, using metaphors 

and verbs that enforces certain norms and assumptions about femininity and 

masculinity.  

 

Key words: Culture, lyrics, CDA, gender differences, country music, metaphors, 
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1.Introduction 
1.1 Background 

Gender identities can be constructed, represented and reproduced through language. 

Both in writing and speaking, these constructions create assumptions about men and 

women. Thus, gender is a form of power that cultural studies and critical discourse 

analysis seek to explore to be able to expose certain social constructions that are 

embedded in language (Barker & Galasinski, 2001:25). When certain characteristics 

and attributes are attached to the concepts of masculinity and femininity, stereotypes 

can be made that can create inequality between genders, making anything outside the 

set norms unacceptable.  

The power of media has been the inspiration for many critical studies in 

various disciplines, and to critically analyse media can reveal biased, stereotypical 

sexist messages (van Dijk, 2001:359). One type of media that is particularly 

interesting is music, since it is a big part of our everyday lives and can reproduce the 

constructions and stereotypes that are a part of society. Through radio, television, CDs 

and many other forms of media we are constantly fed the underlying message that 

music can bring with it. The way that we perceive men and women is a huge part of 

the music industry and we are constantly induced by norms and certain assumptions 

about gender. As phrases, words or constructions might trigger a cultural stereotype, it 

is therefore interesting and relevant to look into music lyrics since it is a part of the 

gender representation in media (Baker, 2008:77). 

 An interesting type of music genre is country, since it is very popular in the 

US and is also a big part of the American culture. It is not only a music genre; it is a 

style and lifestyle for many Americans. Nevertheless, country music has not been the 

interest of contemporary cultural studies in the same way as many other music genres 

(Ching, 2001:13). Other genres such as Hip Hop, RnB and Rap are all originally from 

the US and have captured many fans all over the world, including Swedish fans. 

Country, however, may not have appealed as many but is still seen as something 

authentic for America. Gauntlett (2008:97) states that the representation of gender in 

media has evolved to a more complex and less stereotyped way. When taking this into 

consideration, it is therefore interesting to see if modern country music has made any 

progress when it comes to gender. Thus, it is relevant to examine how the lyrics of 

this genre represent masculinity and femininity, and investigate if modern country 



	   5	  

music has changed over time when it comes the depiction of men and women. To 

look at gender through the genre that is seen as the most “American” one, can tell us 

something about a culture that is seen to represent one of the world’s biggest exports 

when it comes to music.  

 

1.2 Aim & Research questions 

The aim of this study is to examine how masculinity and femininity is represented in 

modern country lyrics. The hypothesis when conducting this study is that modern 

country music should have less stereotypical descriptions and construction about 

genders than older country music, since one could assume that modern music should 

be less conservative and brake the traditional constructions of femininity and 

masculinity. The findings in the modern country music analysed is examined in 

relation to previous research about gender and country, to see if the depictions on men 

and women have changed and moved towards a more modern and equal view on 

genders.   

This essay examines how the language is referring to the concepts of 

masculinity and femininity, and what assumptions and ideals that are expressed in the 

lyrics. To be able to uncover expectations about masculinity and femininity, the lyrics 

is studied from a cultural point of view. This means that the country music culture has 

been taken in consideration when analyzing what these lyrics say about gender. 

      The hope is to display and expose continuous constructions of a range of 

masculine and feminine identities in country songs (Litosseliti & Sunderland, 

2002:31). According to Barker & Galasinski (2001:87), identity as a theme of cultural 

and language studies has been central since the 1990s. Identities are constructed 

through language and culture, and the terms masculine and feminine are gendered 

identities socially constructed in the culture that the language is created in, in this case 

country.  Based on previous research, the assumption has been that country lyrics 

contain certain constructions and expectations about masculine and feminine 

identities. Litosseliti & Sunderland (2002: 44) state that by studying gender and 

language, one can challenge existing “givens”, and examine the generalizability of 

research findings. Thus, the findings from this study can say something about 

inequalities between gender in country music.  

 Country music, its culture and discourse seems to be quite unpopular among 

cultural critics and researchers to study (Fox, 2009:3). Many studies focus on old 
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songs by very famous artists, seen as the typical country artists. Therefore, the hope is 

to shed some light on the currently popular songs in this genre that is not only very 

popular in the United States, but also reaches many other countries and cultures 

around the world. In the analysis, the following research questions have been used to 

reach the aim: 

 

• How does the use of metaphors & similes in the lyrics represent gender?  

 

• How does the use of verbs represent femininity and masculinity? 

 
 

2.Material & Method 
2.1 Material 

The material consists of a small sample of 15 songs from the last 10 years (2006-

2016), thus being classified as modern. Within the scope of this research project a 

larger sample would have been difficult to analyse, thus, this is a qualitative study, 

focusing solely on the narrow sample from a large genre. The results would however 

probably consist of similar conclusions seeing that they are from a ten-year period by 

various artists and writers.  

The material is collected from the Billboard lists called “The hot 100” which 

contains the most popular country songs from each year in their archive. These lists 

are based upon what is downloaded, listened to on Spotify and played on the radio 

throughout the US, and can therefore be seen as big parts of the country genre since 

they are proven to be popular.  The lyrics are retrieved from the website A-Z lyrics, 

and the focus is on songs that contain references to masculinity and femininity and 

gender issues overall. Consequently, the songs are not randomly picked. They are 

collected from different places on “The hot 100” list, some songs have been in the top 

ten and some have been in the last 50. The songs are selected on the premise that they 

contain certain stereotypical descriptions about men and women. Therefore, the 

results are affected since the songs are not randomly picked. This study can therefore 

be somewhat biased, seeing that a choice was made not to incorporate songs that 

include rather neutral subjects. However, the selection of songs that contain 

descriptions about men and women makes the material more relevant to the topic of 
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gender that is discussed in this study. The chosen songs are performed by both male 

and female artists, written by both male and female writers to add diversity to the 

material analysed. Each song has a code as a reference and can be found in the 

appendix. The songs analysed are:  

 

Different for girls- Dierks Bentley featuring Elle King (S1) 

Church Bells- Carrie Underwood (S2) 

I’m still a guy- Brad Paisley (S3) 

Ladies Love Country Boys- Trace Adkins (S4) 

Honey Bee- Blake Shelton (S5) 

Lights come on- Jason Aldean (S6)  

Vice- Miranda Lambert (S7)  

Country girl (Shake it for me)- Luke Bryan (S8)  

Show you off Tonight-Lee Brice (S9)  

Tough-Kellie Pickler (S10)  

Three kids no husband- Lori McKenna (S11)  

You Ain’t Right-Leann Rimes (S12) 

God made girls- Raelynn (S13) 

I wouldn’t be a Man-Josh Turner (S14) 

Good girl bad boy- Florida Georgia Line (S15)  

 

2.2 Method 

As this is a qualitative study, a thematic analysis has been conducted, looking at 

certain patterns in the narrow material sampled. The method used to analyze the lyrics 

is a critical discourse analysis. It is a suitable way of analyzing the lyrics seeing how 

the messages that are being conveyed in music can reflect how gender is being 

represented in society. It is important to be critical to the messages that are expressed 

through music, and in this case a genre that is often seen to be representative of the 

American culture.  

      Sunderland & Litosseliti (2008:9-10) state that critical discourse analysis is a tool 

for challenging assumptions and examining power, ideology and progressive social 

change. Furthermore, CDA focuses primarily on power inequalities and the 

importance of discourse in cultural processes.
 
Consequently, it is used to uncover 

certain inequalities and relations by analysing the language that is creating these 
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inequalities within its context (van Dijk, 2001:352). Language would then be analysed 

empirically, which is what is done in this study. The approach to study gender by 

using critical discourse analysis can be an indirect reliance on general patterns 

(Sunderland & Litosseliti, 2002:50). This means that a small scale study can be done 

by mapping the findings to previous and/or larger scale studies and refer to previously 

identified general patterns. The main frameworks when conducting this study is 

gender, using CDA as the main method for analyzing the language in different ways. 

However, it is impossible not to bring your own values into the research. The aim is 

to uncover contradictions, but as Barker & Galasinski (2001:64) mention, there is no 

easy explanation for the phenomena studied. There are no correct interpretations of 

texts because they are open to change and dynamic since discourse is a social 

practice. Texts are products of other culturally situated texts combined into a new 

structure, and the exportation of intertextuality helps uncover the order of discourse of 

a social domain, in this case country. (Barker & Galasinski, 2001:65). To investigate 

lyrics conducting a critical discourse analysis means to look at the text and see what it 

means in this situation, and why is this being said or meant in this situation (Barker & 

Galasinki, 2001:63). In the analysis a structured model was followed to analyze the 

lyrics and uncover how masculinity and femininity are represented. The following 

research questions are used to reach the aim:  

 

• Metaphors and similes describing men and women 

Metaphors can be explained as a comparison devise, comparing two things that have 

something in common (Lakoff & Johnson, 2003:5). Metaphors are not only used as 

enrichments of the language, but also as tools to understand and interpret our 

environment (Boreus & Bergström, 2012:265). The metaphors and similes used to 

describe men and women is being analyzed, and what differences and assumptions 

that might occur. How men and women are described through metaphors can uncover 

stereotypical views and expectations in relation to the culture that expresses the 

metaphors (Lakoff & Johnson, 2003:158). The following example illustrates a 

comparison between a man and a woman, which can display expectations about how 

men and women are like:  

You’ll be my soft and sweet, I’ll be your strong and steady (S5)   
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• Verbs describing men and women and referring to gender 

Verbs can be indicators of gender representations in different ways, for example 

looking at who is performing an action and who is in power. In relation to CDA, 

verbs can also uncover power relationships and gender biases. Foucault (1973:95) 

described verbs as a canvas on which the language is painted, and the verb can be the 

representative character of language. Action verbs in the lyrics are analysed, namely 

what is being done and by whom. The narrative voice of the lyrics has been taken into 

consideration when looking at the action verbs. Is it a man or a woman describing the 

person doing something? Verbs being performed by pronouns like “they” or “we” 

was examined in relation to what gender the pronoun is referring to. The verb “To be” 

has also been examined to see how men and women are described. The following 

example is a woman describing why women exist, in this case the verb singing is 

used:  

And God made girls for singing in the back seat (S13) 

3.Theory & Previous Research 
In this chapter the theoretical background when conducting this study will be 

presented and explained. Certain important terms used in the analysis will be defined 

and discussed to be able to interpret the findings in this study. Furthermore, previous 

research seen as relevant or similar will be presented and discussed. The country 

genre itself will be presented and discussed to give a background and context to the 

cultural point of view when analyzing the lyrics.  

 

3.1 Theory 

To define gender can be problematic and it is not seen as sex, which refers to the 

biological state of a person. Swann (2002:48-49) defines gender as an identity that is 

constructed within a context, and can therefore be analyzed to uncover different 

assumptions and interpretations about masculinity and femininity. One can therefore 

look at general patterns when doing language and gender research, which is what is 

done in this study.  
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To be able to research how the concepts of masculinity and femininity are 

depicted in country lyrics, these terms need to be defined. What counts as gender, and 

how can it be theorized in order to be studied? As Goddard & Mean Patterson 

mention, the terms “Man” and “Woman” can be defined through biological and 

identity differences, but masculinity and femininity are more about expected gender 

characteristics, what men and women are expected to be like. Since “masculine” and 

“feminine” are adjectives, they refer to attributes and qualities attached to these 

concepts. Therefore, one could refer to a “masculine woman” or a “feminine boy” 

(2009:1-2). Categories such as femininity and masculinity are culturally constructed 

within social groups, and can change other areas of cultural discourse (Gal, 

1995:171). Thus, assuming that these categories are created and constructed in certain 

ways within a culture such as country, analysing the language can display how the 

culture and society has created certain assumptions about men and women. The 

language that we use when referring to gender is a shared notion of traditional roles 

and a system of reference about what is seen as masculine or feminine (Gal, 

1995:172).  

  As Sunderland and Litosseliti mention, social constructionism sees gender as 

either active, interactive or negotiated constructions of gender including self-

positioning. Having a social constructionist perspective means to de-emphasize 

gendered speakers and writers as agents, focusing on what is communicated by, to 

and about men, women, boys and girls (2008:4).  

    While reading or listening to texts, people always require acknowledgement. 

Meaning, even though discourses can shape our lives it does not mean that people just 

submit to them. The assumptions that are embedded in discourses can be reworked 

and resisted (Sunderland & Litosseliti 2002:18). When looking at a certain genre, the 

lyrics and the discourses are always intertextual, and are thus influenced by the 

sociocultural practices that surround that particular context. The writer of a song is 

influenced by the culture of country, which is something to consider when analyzing 

how gender is portrayed. It can also be of significance when trying to understand the 

underlying reason why certain assumptions are made about femininity and 

masculinity in country music.  
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3.2 Previous Research 

There are several older studies made about gender and country music. Lewis (1989) 

examined interpersonal relationships, looking at the inconsistencies, conflicts and 

contradictions in country music when it comes to gender.  He includes the social 

change in America and its impact on the country audience, mainly focusing on sex 

role expectations of men and women in American society. He states that there is a 

shift in sex roles between men and women, making women either the “wife” or the 

“bitch”. Male bonding is also very present in his study, making heterosexuality the set 

norm, which also seems to be the norm in modern country. Fox (1992) focuses on the 

narratives of loss and desire in country music, which are present in modern country as 

well.  He questions the authenticity of country music, looking at the discourses of 

country music that compromises the self-deconstruction. When it comes to gender, 

Bufwack & Oermann (1993) wrote a tribute to female country singers and their 

stories, stating that women have made a huge impact on the genre, telling their stories 

in subtler ways than men, having no real arena to make themselves heard. 

There are also more recent studies made about country music. Pruitt (2007) 

examines how women are anti-war celebrities, limited in their ability to affect social 

change by dominant gendered discourses in country music. The male dominance in 

country music is presented in several similar ways to the older studies made. Hubbs 

(2011) examines gender and class rebellion in her study about female country music 

artists, and their claim to the “redneck” identity that Hubbs states is present in country 

music.                                                                                                                 

 Overall, gender, class and race are topics that seem to be under some scrutiny 

when country music is being studied, as in the study done by Wel (2008). She situates 

certain performers and their music, looking at music from the 1930s to the 1970s. She 

does not separate men’s music from women’s into artificial categories. Moreover, she 

demonstrates how women musicians mediated an array of identities associated with 

rurality, dominant gender roles and class. She claims that women country musicians 

presented rustic and working-class personas, similar to their male contemporaries 

while negotiating hegemonic ideals of femininity.  

The objectification of women in country is something that has recently 

captured the interest of several studies, including Pruitt (2006). Her material consists 

of songs from a fifty-year period, 1955 to 2005. She examines how the lyrical 

descriptions of men and women are described. She found that the representation of 
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men and women has changed somewhat, but the roles themselves have not changed 

much since the 1950s. They have to remain in the frame of the roles allowed for their 

gender. Furthermore, Rogers (2013) studies sexism in country music and sexist 

ideologies. She claims that sexism in country music is unexpected since it is part of a 

wholesome American culture. Her aim is to uncover the sexism in country music, and 

she found several sexist themes such as unrealistic description of relationships with 

women, and traditional gender roles. Furthermore, Rasmussen & Densley (2016) did 

a recent study on gender roles and objectification in popular country music. They 

examined songs from 1990 to 2014, looking at how girls are portrayed in country 

lyrics. They found that recent country songs were more likely to refer to a woman’s 

appearance, and that the objectification of women have been through some changes in 

songs sung by male artists.  

In addition, there are a number of studies that have discussed the subject of 

music lyrics and gender, although mostly in other genres such as hip-hop, rap, RnB 

and pop. For example, Grönevik (2013) investigated lyrics from hip-hop and pop 

from a cultural and gender perspective, focusing on the depiction of women. She 

found that hip-hop had a more sexist use of nouns than pop, which can be explained 

due to the more mainstream listeners that the pop genre has.  Furthermore, Boman 

(2012) did a study about masculinity and femininity in reggae music. She investigated 

sexist values, and how reggae music reinforces stereotypical gender roles, built on the 

concept of “machismo” which refers to a certain behavior that enforces that men are 

aggressive with an exaggerated masculinity.   

 

3.3 Country: background, context and culture 

When many of us think about the culture in the US, we think of country music and its 

culture as authentic. Tourists are drawn to try the cowboy lifestyle by visiting ranches 

and identifying certain gimmicks and expressions that are all part of a culture that is 

commercialized and recognized by many. But what is country really? Although 

country is one of the most popular genres in the US, it is not an easy task to define.  

The birth of the country genre can however be traced to some recordings in Tennessee 

in 1927, where the genre was formally recorded and named (Sanjek, 2004: 8). 

Country mainly originates from folksongs, dances, instrumental pieces brought to 

America from Anglo-Celtic immigrants. It has obviously absorbed many other 

musical forms and has often been argued to originate in southern United States 
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(Daniel, 2003:162). Much of its popularity is due to strong lyrics, and often simple 

melodies with real voices. Instruments such as the banjo and the fiddle are often 

incorporated into the music. The music and style of country is often associated with 

masculinity, aggressive, old-fashioned and hard living men that work for themselves 

(Sanjek, 2004:8).  

Country is strongly linked to rusticity, and the genre is grounded in a class-

based conception connected to rural life and values (Fox, 2009: 4). One thing that 

most country songs have in common is the identification to “the common man”, 

working class environments with unpretentious values. Fox (2009:5) states that the 

definition of country identity is the conjunction of models of femininity and 

masculinity, class, race and a claim for authenticity.  

According to McCusker & Pecknold (2004:19-20) country has constructions 

of masculinity and femininity that are used to create a shared meaning within the 

genre, and gender has been used to establish some stylistic and institutional 

boundaries separating country music from pop, rock n roll, folk and other genres.  It is 

proven that women have been underrepresented in country, but they have had an 

important role in developing country into a more commercial genre and 

entertainment. (Maccusker & Pecknold, (2004:9-10). However, in the country genre 

there is a gender imbalance according to the year-end Billboard charts. Light (2015) 

wrote in his article “What happened to women in Country? An investigation using 

year-end Billboard charts”, featured on the Billboard website: 

 

 “The percentage of women with charting singles in 2014 was the same as it 

was in 1991, 8 percent. The peak? Just 16 percent. The "Singles Artists" line 

shows a serious decrease in recent years. After reaching 32 percent in the late 

'90s, it fell to 12 percent by 2014, matching a previous low in 2003. This 

implies not only that few women enter the field with successful singles, but 

also that women's ability to chart a second or third single has diminished over 

time relative to men's.” 

This means that country has a problem with gender imbalance similar to other genres 

such as hip-hop.  It is male dominated, and interestingly it has not changed over the 

last decade. According to the Billboard charts, the number of female country artists 
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started to rise in the mid 90s, but it has not changed since then. According to Light 

(2015), Male artists are given more opportunities and therefore they can release hit 

songs more often than women. It seems as though female artists write their own 

songs, or they write for other females. A phenomenon called “a girl writer” is 

commonly used by publishers, and statements like “well, we already have a girl 

songwriter” seem to be part of the problem for the lack of female hit songs and 

albums in the country genre (Light, 2015). When looking at the numbers of the 

Billboard charts of country music, it is evident that women have never been 

particularly welcomed as artists. Light expresses the opinion that since the situation 

for women has not changed a lot over the years, it is evident that country is a genre 

that needs development when it comes to gender equalities in the music industry.  

         According to Richard Shusterman (1999:222), the genre of country offers an 

idealized and somewhat exaggerated version of white culture. Young people can 

identify with a certain culture and draw strength from it. As other musical genres, 

country also provides a shared group identity with its own markers such as the 

cowboy hats and boots, and a certain mentality of masculinity. Furthermore, 

Shusterman also states that it is important to be aware of the fact that this 

romanticized country is mostly fiction, as many “country” traditions were born out of 

racial outgroups, for example the African origins of the banjo. Rasmussen & Densley 

(2016:1) discuss in their research the depiction of women in country music, and state 

that while some researchers suggest that the portrayal of women has changed over 

time, some are concerned with the so called “bro-country” music that has emerged in 

recent years in the genre. Bro-country objectifies women and display an exaggerated 

version of masculinity in modern country music. This is interesting since according to 

Shusterman, (1999:222) country is a genre that has moved into its own category as 

“American Folk Music”, and has therefore been exaggerated into a special culture of 

men and women.  

4.Analysis                                                                                                                

This chapter contains the analysis of the material collected. First, in section 4.1, the 

metaphors and similes will be analysed and discussed in relation to previous research 

on gender in country music. Then verbs will be analysed and discussed in the same 

manner in section 4.2.   
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4.1 Metaphors & Similes 

According to Lakoff & Johnson (2003:22) metaphors are coherent with the most 

fundamental cultural values. Even so, there can be conflicts among the metaphors that 

are associated with certain values, since the culture that uses them can have different 

values than what the metaphor expresses (Lakoff & Johnson, 2003:23). The use of 

metaphors and similes is a common used tool in these country songs for describing 

men and women. Since this is a construction made through language and culture, the 

use of metaphors can highlight certain characteristics and display a clear cut line 

between masculinity and femininity. Several country songs use metaphors and similes 

to make men and women the opposites of each other: 

 

(1)  You’ll be my soft and sweet, I’ll be your strong and steady  

         You’ll be my glass of wine, I’ll be your shot of whiskey 

        You’ll be my sunny day, I’ll be your shade tree (S5) 

 

This lyric demonstrates a man describing how he and his lover are to each other. The 

expression “you will be” shows a strong statement that is not negotiable, thus the 

contrast between femininity and masculinity is depicted as soft and hard. As seen in 

this first example, the notion that women are softer and more fragile than men is 

something that reoccurs in several lyrics. Example 2 has very similar way of 

describing men and women. Interestingly, both songs use wine and whiskey to 

describe the differences between men and women. These two songs are written by 

different songwriters, but they are all male.  

 

    (2)   She’s a little bit of red wine, he’s whiskey smoke 

      He’s ragged on the edge, she’s keeping him holding out hope (S15) 

 

Lakoff & Johnson (2003:24) mention that the values expressed through metaphors are 

due to the subculture one lives in, and also partly a matter of personal values. 

According to Fox (2004:21-23) country music is a vital cultural tradition that 

expresses a working class identity. The ritual of drinking and socialising in taverns or 

bars plays a significant role in the economic life of the community that is frequently 
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described in country music (Fox, 2004:23). When looking at these country songs, it is 

evident that alcohol plays an important role in the culture that is being expressed. Men 

are linked to whiskey and beer, beverages that can be seen as typically manly. This 

shows in example 2 where women are linked to wine, a softer drink that can be seen 

as more feminine and more sophisticated. Displaying men as less sophisticated than 

women can also be seen in example 3, where a man is describes as someone that has 

developed from being a caveman into someone slightly more sensitive:  

 

(3) I can hear you talking to your friends, saying yeah girls he’s come a long way 

From dragging his knuckles and carrying a club (S3) 

 

Example 4 also depicts women as more sophisticated and educated, compared to a 

man who is less refined. (4) describes how a “properly raised lady” falls for a 

“country boy”, which is not approved by her parents.  

 

(4) They never understand why their princess falls for some camouflage britches 

and a southern-boy drawl (S4) 

 

The comparison of the woman to a princess who belongs to her parents, 

illustrates a woman as a little girl who cannot make decisions of her own. The man is 

described as someone being far from suitable for a princess, making her parents in 

charge of protecting her. Pruitt (2007:86) found similar results in her research and 

explains the gender discourses in country as:  

“In American country music, certain gendered discourses dominate, wherein men are 

expected to exhibit traits considered masculine, such as aggressiveness, reason, 

rationality, and protection; women should demonstrate the corresponding feminine 

attributes: peacefulness, caring, emotion, and vulnerability. In country music, as 

elsewhere, 'masculine' attributes and beliefs have been privileged over those seen as 

'feminine,' and, as compared to other genres” (Pruitt, 2007: 86).  

The male traits that Pruitt is referring to are very present in the metaphors and similes 

discussed, as in example 4 where a woman is described as something fragile and need 

of protection from her parents.                                                                                     

 The metaphors and similes found in the lyrics are continuously playing on the 
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“soft and hard” notion about masculinity and femininity. In example 5, we see a man 

referring to a group of men going to a football game, being described through 

metaphors like: 

  

(5) You’re a crack of dawn Monday morning, Coffee strong pouring everything 

you got into a pay check Friday night, You’re a power stroke diesel backhoe 

riding, king of beers 18-wheeler driving (S7) 

This stanza depicts men as working by the clock, and solely working for the pay 

check. Once again we are reminded of the working class culture, but also the 

reinforcement of alcohol, and men being strong and not refined.                               

 Metaphors have a strong function in social reality, and they can work as a tool 

for categorising things and experiences to make the world make sense to us (Lakoff & 

Johnson, 2003:162). When we categorise, we highlight certain properties, and 

downplay others. When focusing on one set of properties that men have in the lyrics, 

it makes us shift the attention away from others. The way that the country lyrics give 

descriptions of men and women either highlights or downplays certain characteristics. 

Thus, the writer is using categorisations to focus on certain properties to fit certain 

purposes, for example describing man as rough, strong and hard, downplaying the fact 

that he may also be sensitive, highly educated or a loving father. In contrast, some 

metaphors display women as the soft and sweet but also that women’s role are being 

there for a man:  

(6)  He needed something soft and loud and sweet and proud 

             Something beautiful, unbreakable, that lights up the dark (S13) 

Here we see women described as something that men need. There is not much about 

women’s needs or what they would want in any of the songs analysed, but rather 

about how women exist for the purpose of fulfilling men’s lives.                                    

There are additional examples of how the soft and fragile view on women makes 

them “victims” of hard, uncaring men who do not feel real love. Men are the ones in 

charge, the invaders. Women are objectified by looks and sex appeal through the 

metaphors and similes. 
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        (7) Now dance like a dandelion, Move like the river flows, 

 feel the kick drum down deep in your toes (S8) 

 

       (8) She’s a good girl, sky blue, turquoise, fallin’ for a bad boy drivin’ that Detroit 

Got a little wild fire burning in her angle eyes, probably ain’t never been lost 

after midnight (S15) 

Examples 7 and 8 satisfy the purpose of making women the “innocent”, soft part of a 

relationship whereas the man is the one who is in charge. The metaphors for 

describing women as “good” and men as “bad” appear in every lyric analysed, and 

seem to be a big part of the masculine role of men being in charge and not following 

rules. In (9) there is an example of a woman that is less innocent than the other 

women earlier depicted.  

(9)   I’ll wear a town like a leather jacket, when the new wears off I don’t even      

 pack it 

   If you need me I’ll be where my reputation don’t precede me […] 

   Another town were my past can’t run me down  

   Another life, another call, another bed I shouldn’t crawl out of (S7) 

In example 9 a woman is describing her life as someone having casual sex with 

multiple partners in different towns, and this is seen as a vice. She is not as innocent 

as the other examples describing women, which in this case indicates that she is doing 

something wrong, with her being “where my reputation don’t precede me”. Having 

casual sex seems to be normal for men when looking at other examples from the 

lyrics, but it is not the norm for women. As Fox (2009:116) discusses, both rusticity 

and modernity are demanded in country music, making female’s identities a dilemma 

when entering the discursive arena in country. Thus, the depiction of women being 

sung by female singers can be the result of trying to be true to the country culture 

depicting women in a stereotypical way as seen in example 9.                                                                   

 Fox (2009:73) mentions that in the mid 1940s, white rustic masculinity 
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became reconfigured as strong and modern. Furthermore, Fox also states that the poor 

white working-class man is a normative model for authenticity in hillbilly and honky-

tonk, even though a process is at works by more modern songs and artists to reclaim 

masculinity (2009:7).  If the purpose of country music is to reinforce the strong 

masculine view on men that seems to be exaggerated in today’s music, using these 

kinds of metaphors helps define these categorisations of men and women. The 

metaphors help draw a clear cut line between men and women, either making them 

opposites or at least very different which can be seen in all of the examples analysed. 

Example 9 is about a woman being somewhat similar to a man, but it is portrayed as 

something negative thus clearly marking the boundaries for women and men. In 

addition, Fox (2004:231) states that the wordplays and metaphors in country music 

are central, and almost like a stereotypical emblem. There is both old and “frozen” 

metaphors in country, but also the coining of new ones. When analysing these modern 

lyrics, there seems to be a mixture of old and well known metaphors and new ones. 

This is illustrated in example 10:  

           (10) She’s sundress cotton, he’s grease on a Carhartt shirt 

      She’s a candle in the wind, he’s a light it up and let it burn (S15) 

Example 10 displays the innocent view on women through comparing a woman to a 

candle in the wind that can easily be blown out. The man is described as tough and 

seen as the spot of grease on the innocent colour of white, which once again tells us 

that femininity and masculinity is often faced against each other as opposites where 

men are the “bad” and women are the “good” innocent ones.  

  Fox (2009:231) mentions that the use of metaphors in country can work as a 

tool for engaging the listener, and work as a literal extension that can undermine or 

extend the figurative sense of a metaphor. Moreover, Fox (2009:231) states that there 

is a link between “working-class talk” and the usage of metaphors in country music. 

To see that there is still usage of metaphors in the modern country songs analysed, 

could mean that the desire to be part of the country culture is linked to writing the 

lyrics in a certain style by using metaphors. Thus, the view on masculinity and 

femininity is displayed through these metaphors, which shows a very distinct line 

between men and women. The lyrics express that there are important differences 

between masculinity and femininity, and the reoccurring references to soft and strong 
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alludes to the fact that masculinity should be linked to hard, strong men that do not 

have any soft traits. Example 11 displays women as a flower, and that appearance is 

important for a woman:  

 

    (11)  Jenny grew up wild like a blackfoot daisy […] 

Broke as hell but blessed with beauty (S2)  

 

Comparing a woman to a flower represents women as both fragile and beautiful, 

which is the opposite to the descriptions about men as strong and tough. It seems as 

though masculinity is linked to being strong and tough, while women are softer and 

can show more emotion. When it comes to emotions and masculinity, Barker & 

Galasinski (2001:93) state that men often fail to acquire the autonomy necessary for 

the development of emotional closeness due to the cultural expectations about 

masculinity. They also mention that men can lack competence in the vocabulary of 

intimacy, and can be unable to speak about feelings, or even take responsibility for 

their own emotions. Instead, men sometimes seek security through controlling 

themselves or others, in particular women, and also their environment. Furthermore, 

Barker & Galasinski state that addiction and violence can sometimes become a kind 

of self-medication instead of dealing with emotions and feelings. Male violence can 

be born out of anxiety and the inability to have intimacy. It is therefore interesting 

that many of the lyrics depict men as being strong and non-emotional, and also 

display violence and weapons as an important part of being masculine. This points to 

the same phenomenon explained by Barker & Galasinski (2001:93) that men who do 

not deal with their emotions use violence and for instance alcohol to self-medicate 

more often than women do, as depicted in the lyrics.  

 

4.2 Verbs 

When conducting a critical discourse analysis, the linguistic tools for analysis are very 

useful, for instance looking at the verbs, syntax of a sentence and so on (Bergström & 

Boreus, 2012:323). The verbs describing men and women display similar patterns as 

the metaphors, giving femininity and masculinity two very different meanings. Both 

in the doing and the being, men and women behaving or being similar is not seen as 

something positive. In example 12, a man is referring to how women behave when 

they get their hearts broken. The “they” refers to women as a whole group, and the 
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actions in these phrases depict how women “can’t” and “don’t” behave in the same 

way as men.  

 

(12)   They can’t tape it back together with a whiskey and a coke 

   They don’t take someone home and act like it’s nothing 

   They can’t just switch it off every time they feel something (S1) 

 

According to this example, women and men are very different and women “can’t” 

have the same emotional reactions as men. As seen in the metaphors, example 12 

illustrate that men have to drink to deal with emotions, and that women do not have 

casual sex partners because they always feel something when “taking someone home”  

In example 13, the thought that the man in this story can change is not a 

possibility. However, the woman singing this song does not seem able to change her 

situation either, but it is a possibility that she might “see the light”. The “doing” in 

this example are very typical actions that follows the expectations of men and women 

in country. Actions such as drinking and hanging out are linked to men, and women 

take care of the children and are “the good ones”:  

 

(13)    You hang out with the boys, get drunk and drink all night 

   Spend my pay, well you sleep all day wake up and pick a fight 

  You’d think by now I’d learn, you’d think I’d seen the light  

 

     I wash the dishes and the dog, feed the fishes and the hog […] 

Get a mess of babies born, swat the flies sweep the floors 

What’d I do it for? Honey what did you do? (S12) 

 

Gauntlett (2008:103) mentions that the social orders and social reproductions in our 

everyday lives are reinforced and reproduced by a set of expectations from other 

people. When demonstrating certain fixed roles and behaviours of men and women in 

these country lyrics, they follow the expectations that the country music culture has, 

such as men consuming more alcohol, and women being at home taking care of the 

children. Example 14 also illustrates women as the good innocent ones, falling for bad 

boys. (14) is about how women fall for “country boys” despite of being “raised right” 

and being a “princess” with high education:  
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(14)  You can train em, you can try to tech em right from wrong, 

          But it’s still gonna turn them on […] 

         You can raise her up a lady but there’s one thing you just can’t avoid 

         Ladies love country boys (S4) 

 

This song depicts that being a “country boy” is something bad that a properly raised 

woman should not fall for. This inclines that women need to be taught who is suitable 

for them by their parents, not being able to make good decisions on their own.  

Women seem to justify their behaviour by portraying themselves as victims, 

while men’s actions are natural and a part of “being a guy”. In (15), we see a 

stereotypical role of a woman taking care of the children, and a man who does not 

take his responsibility just as in example 14. This song has a female writer, which 

means that women reinforce the gender roles by depicting men and women in a 

stereotypical manner:  

           

(15)   She’s got three kids no husband, she’s two weeks late on last 

month’s rent […] 

She’s waitin’ on the child support, he keeps swearin’ that it’s coming 

But if she knows him, she knows where it went, and that pile o’ bills ain’t 

gonna pay themselves (S11) 

There are also examples where the men are displayed as active participants, 

while women are passive. In example 16, girls are referred to as something to “take 

home” by men thus making men the ones in charge. In (17) a man is first in a soft 

way describing how he would want to get to know and hold the woman of his interest. 

Thereafter he describes how he wants to show off this woman to other men, just as an 

object he owns that is on display for others. In both examples, women are sex 

symbols, either for men to take home or to show off their bodies.  

 

(16)     Lighters in the sky yeah everybody’s singing 

   Every word to every song, to the girl they’re takin’ home tonight (S6) 
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(17)      All I wanna do is get to holdin’ you and get to knowin you 

   And get to showin you and get to lovin you fore the night is through 

  Country girl shake it for me (S8) 

In (18) a woman is telling her story about being promiscuous. It is seen as a 

“vice”, thus something that is frowned upon. This differs from the way men are 

described when being promiscuous. They are more described as conquerors doing 

something totally natural as in example 16 and 17, while a woman doing the same 

thing has a vice and is in a bad place in her life seen in example 18: 

 

(18)  Another call, another bed I shouldn’t crawl out of […] 

Said I wouldn’t do it, but I did it again [..] 

Another vice (S7) 

 

Lewis (1989:232) found that there were contradictions in the modern country music 

he studied in the eighties, such as appropriate sex-role behaviour for men and women. 

He found that there was a glorification of illicit sex for both sexes, but at the same 

time a wish for marriage and one true love. The need for men to compete with other 

men and fighting them were also found, and at the same time the need to bond with 

other male companions (1989:232). In example 18 we can see that casual sex is not 

glorified for women since it is described as something the woman “should not” do, 

making the act of casual sex something outside the norm for women. The message 

conveyed in this song is also interesting to display since the songwriter is the female 

singer herself, thus upholding a conservative view on how women should act. To have 

sex without relationships therefore seems to be a man’s prerogative, as seen in 

examples 12, 16 and 17, since men and women are portrayed as opposites overall.  

How the verb “to be” is used can reveal how masculinity and femininity are seen 

and what values that are attached to what it means to be a man or a woman. Thus the 

verb to be is seen in several of the lyrics and can reveal how men and women are 

presented. In example 19 a man claims he is still a real guy without performing 

feminine acts:  

(19)    These days there’s dudes getting facials […]  
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    With all of these men lining up to get neutered It’s hip now to be feminized   

I don’t highlight my hair, I’ve still got a pair Yeah honey, I’m still a guy (S3) 

 

Example 19 illustrates how men are “feminized” if they care about their appearance in 

the same way as women do. It seems as the narrator claims that one cannot be a “real” 

guy while still taking part in the feminine acts of taking care of one’s appearance. The 

term “neutered” and “I’ve still got a pair” gives a very strong opinion on what it 

means to be a man.  

Looking at the verbs used to describe men and women, it seems to be playing on 

the identities of an old view on how the cowboy and cowgirl are expected to be. 

Particularly in the previous example 18 where the expression “these days” displays a 

notion of what man should be like in the old days. Wel (2008:13) explains that 

country music includes society’s dominant romantic and exotic notions of the rural 

poor, through the imagery of the cowboy/cowgirl identities that have been present in 

the country music industry since its very inception.  

One example of how being a man means to be heterosexual is illustrated in 

example 20, where a woman is also objectified as a sex symbol: 

(20)   There’s a slow moon rising, It’s shining on your skin, the way your 

body   moves me I know there’s no holdin’ back no holdin’ back      

    I wouldn’t be a man if I didn’t feel like this, I wouldn’t be a man if a  

woman like you was anything I could resist (S14) 

There seems to be no room for anything else than heterosexuality, and to desire a 

woman is strongly linked to masculinity in this example.                                                  

 In example 21, a woman is explaining why God made girls. The verbs are 

referring to both appearance and behaviour of women, which like the other examples 

tells us that expressing emotions is something that only females do.  

 

(21)     Somebody’s gotta wear a pretty skirt,  

            somebody gotta be the one to flirt 

      Somebody’s gotta wanna hold his hand, so God made girls 
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      Somebody’s gotta be the one to cry, somebody’s gotta let him drive  

      Give him a reason to hold that door so God made girls (S13) 

This song states that females are made by God, thus they do not create their own 

identity or behaviour. Females are presented as being made for men, having the 

purpose to fulfil men’s lives. Hubbs (2011:53) explains the social identities in country 

as being widely circulated on white-working-class southern identities. The Christian 

and heterosexual norm is the characteristic identity expressed in country music. 

Hubbs also questions if these representations are accurate, since country is a 

commercial medium and appeals to fantasy and selected perceptions of reality 

(2011:54). Looking at example 21, the norm is presented as being heterosexual and 

Christian, just as Hubbs explains. To be the one to cry and to flirt is synonymous to 

being female, which leaves no room for men to do the same things.                       

 Being female has, so far, meant being the good girl, or the victim of bad men 

not taking responsibility for their children and leaving. Being tough has been reserved 

for men, but there are examples of women described as tough. The difference is that 

being tough and being a woman seems to be something out of the ordinary, and not 

quite acceptable as seen in the metaphors. In example 22, the female narrator states 

that “Jesus loves her anyway”, despite of her being tough and having a backbone. The 

writer of this song is female, and the lyrics express the “being tough” as something 

that women are forced to be after having to deal with a hard life, rather than a quality 

attached to one’s personality which seems to be the case for men.   

(22)  But life came hard to my front door, And I grew up  

                        tryin to even out the score 

I ain’t never been nothing but tough, all my edges have always been 

rough 

But Jesus loves me anyway […] 

            You want a shy little thing, a pretty little high heel thing 

Gonna cry if I don’t polish up, tough  

Oh backbone, there’s nothing wrong with a woman that got a little 

backbone (S10) 
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Furthermore, the notion of being shy seems to be a desirable quality for women. In 

(23) a woman is described as being shy, but having something inside of her that wants 

to come out, a wild side: 

  

(23)      You’re a little shy thing with a wild side on a night like this 

It just can’t hide ‘cause it’s dyin’ to live it up so come on  

and raise your cup (S6) 

 Women are overall described as shy, emotional and caring about appearance 

while men are the opposite. Flynn (2016:4) mentions that women are the most 

frequent targets of objectification within music lyrics, and female artists are more 

likely than male artists are to objectify themselves. Example 24 shows how women 

are something to “show off”, and described in an objectified way:  

(24)   Hey babe spend the night with me, make the downtown boys jealous          

when you kiss me, I wanna show you off tonight (S9)  

As seen in these lyrics analysed, women are objectified and seen as a conquest and a 

sex symbol by men. Women exist to please men, while men are tied to very strong 

norms, with many stereotypical masculine traits. There seems to be little room for an 

identity outside the frames for men and women in country.  

5. Conclusion & Discussion 
In this study 15 modern country songs from the last ten years have been analysed, 

retrieved from Billboard.com. The hypothesis was that modern country music should 

have made some progress when it comes to gender representation, and have less 

traditional constructions of masculinity and femininity than older country music. The 

lyrics have been analysed using CDA, looking at metaphors, similes and verbs to see 

how masculinity and femininity are represented in modern country lyrics. The results 

have been discussed in relation to previous research about country music and gender. 

The analysis shows stereotypical descriptions and constructions about men and 

women when looking at the metaphors and verbs. The modern country songs analysed 

have not progressed in a positive way when it comes to gender inequality, but rather 

moved towards more extreme traditional roles for men and women. Stereotypical 
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assumptions about masculinity and femininity was found when analysing the 

metaphors, similes and verbs.   

The findings in the analysis show that both verbs and metaphors depicts 

masculinity and femininity as the opposites of each other, thus creating strong 

boundaries between the norms for men and women. If there are similarities, they are 

portrayed as negative. To be “feminized” is damaging for the masculine position and 

should be avoided if a man wants to be a “real guy”; as shown in some of the 

examples from the verb and metaphor analysis. The verbs and metaphors analysed 

shows that there is a need to uphold authenticity, which can explain why certain 

stereotypical gender roles are seen in the lyrics and representations of exaggerated 

versions of masculinity and femininity. The “hyper” masculinity version that these 

lyrics offer can be the result of trying to claim popularity by the masses, and a wish to 

stay true to the country genre. By not changing the predictable roles for women and 

men, the more mainstream listeners can be reached. Taking this in consideration, it is 

therefore interesting to see how modern country music seems to be moving towards a 

reversed extremism, making the roles for men and women moving backwords 

towards exaggerated versions of masculinity and femininity, instead of progressing 

towards more equal representations of men and women.                                                                                                                   

 Due to the need to display the exaggerated version of masculinity identities, 

the “bro-country” subgenre has emerged and masculinity and femininity is depicted in 

stereotypical ways. One can wonder if this is because some men are threatened by 

strong women not being independent, or if it is to attract male listeners. “Bro-country” 

objectifies women much in the same way as pop and hip-hop. This also points to the 

fact that modern country is moving backwards when it comes to gender roles, instead 

of moving towards equality between gender.                                                                 

 In the cases where women were described as independent and strong in the 

verb section, it was not seen as something desirable by men. Women can have some 

masculine traits although it is not the norm in these lyrics. Men, however, do not seem 

to have any feminine traits, such as displaying emotions. Thus, the norms for men are 

very firm, meaning that a man only has one specific role; tough, drinking, non-

emotional and seeing women as sex objects. This is interesting since men dominate 

the country scene. One can therefore wonder why men has to stay the same way but 

women can change some.                                                                                   

   The examples that are discussed in the metaphor and verb sections 
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show that emotions seem to be a woman’s prerogative, while the only real emotion 

shown by men and linked to being masculine in these lyrics is anger. Otherwise men 

are supposed to cover up their feelings and drink it away. It seems as some female 

writers and singers are giving themselves some masculine traits, but depicting them as 

unusual or bad as seen in examples 18 and 22 in the verb section. They could be using 

manly traits to be able to challenge their own roles as women in country, but by doing 

this they are in fact reinforcing stereotypical masculine roles for men. The need to 

display masculinity and femininity in stereotypical ways seem to be important to keep 

the true country culture in the songs. One can therefore wonder what might happen if 

the unwritten rules where broken. Why is modern country going backwards and 

reinforcing conservative gender roles? Are they afraid of losing the culture of country 

that has been seen as a part of America for a long time? The question is, what happens 

to the ones outside of these assumptions?                                                                           

 The metaphors and similes showed that women are either under the protection 

of men, or seduced and broken by them. They have no role or identity of their own, 

they are who they are due to what the men around them do or want. To understand 

why women are portrayed in this manner can be complicated. The strive for modern 

country to stay connected to the old gender depictions can be one explanation, and the 

lack of progress for female writers and singers in the genre could also be a reason. 

The analysis shows that the metaphors and verbs depict masculinity and femininity in 

stereotypical ways with very strong norms. This raises the question: what happen to 

those who do not fit into the norm? More attention needs to be given to a genre that is 

seen as part of the authentic American culture, which currently seems to uphold 

gender inequality. Therefore, much more research can be done in this field, examining 

why there are such strong values on masculine traits for men, and why women are 

still mostly valued after their appearance. To examine a wider range of songs and the 

development throughout the years could shed some light on what is happening to the 

country genre, and why. This study indicates that to compare new and old songs of a 

large sample would display how the roles of women might have changed somewhat 

while the roles for men would probably be very similar throughout time. One could 

also take the male dominance of song writers and artists more in consideration when 

looking at gender in country, examining what influences the record labels and the 

decision makers in the genre.  
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Appendix: Song lyrics 

(S1) Different For Girls – Dierks Bentely feat. Elle King  

She don't throw any t-shirt on and walk to a bar 
She don't text her friends and say, "I gotta get laid tonight." 
She don't say, "It's okay, I never loved him anyway." 
She don't scroll through her phone just looking for a Band-Aid 
 
[Both:] 
It's different for girls when their hearts get broke 
They can't tape it back together with a whiskey and coke 
They don't take someone home and act like it's nothing 
They can't just switch it off every time they feel something 
A guy gets drunk with his friends and he might hook up 
Fast forward through the pain, pushing back when the tears come on 
[Dierks Bentley:] 
But it's different for girls 
 
[Elle King (Both):] 
She don't sleep all day and leave the house a wreck 
She don't have the luxury to let herself go 
(She won't call just to curse from a wall, she can push 
When the going gets tough, yeah, the guys they can just act tough) 
 
[Both:] 
It's different for girls when their hearts get broke 
They can't tape it back together with a whiskey and coke 
They don't take someone home and act like it's nothing 
They can't just switch it off every time they feel something 
A guy gets drunk with his friends and he might hook up 
Fast forward through the pain, pushing back when the tears come on 
But it's different for girls 
 
[Dierks Bentley:] 
It's different for girls 
Nobody said it was fair 
When love disappears, they can't pretend it was never there 
 
[Both:] 
A guy gets drunk with his friends and he might hook up 
Fast forward through the pain, pushing back when the tears come on 
When the going gets tough, yeah, the guys they can just act tough 
[Dierks Bentley:] 
So tough 
It's different for girls 
[Elle King:] 
It's different for girls 
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(S2) Church Bells – Carrie Underwood  
 
 Jenny grew up wild, like a blackfoot daisy 
Out in the shack with a blue tick hound 
Broke as hell, but blessed with beauty 
The kind that a rich man can't turn down 
She caught the eye of an oil man dancing 
One summer night in a dime store dress 
She had the looks, he had the mansion 
And you can figure out the rest 
 
It was all roses, dripping in diamonds 
Sipping on champagne 
She was all uptown, wearing that white gown 
Taking his last name 
 
She could hear those church bells ringing, ringing 
And up in the loft, that whole choir singing, singing 
Fold your hands and close your eyes 
Yeah, it's all gonna be alright 
And just listen to the church bells ringing, ringing 
Yeah, they're ringing 
 
Jenny was hosting Junior League parties 
And having dinner at the country club 
Everyone thought they were Ken and Barbie 
But Ken was always getting way too drunk 
Saturday night, after a few too many 
He came home ready to fight 
And all his money could never save Jenny 
From the devil living in his eyes 
 
It was all bruises, covered in makeup 
Dark sunglasses 
And that next morning, sitting in the back pew 
Praying with the baptist 
 
She could hear those church bells ringing, ringing 
And up in the loft, that whole choir singing, singing 
Fold your hands and close your eyes 
Yeah, it's all gonna be alright 
You just listen to the church bells ringing, ringing 
Yeah, they're ringing 
 
Jenny slipped something in his Tennessee whiskey 
No law man was ever gonna find 
And how he died is still a mystery 
But he hit a woman for the very last time 
 
She could hear those church bells ringing, ringing 
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Standing there in a black dress singing, singing 
Fold your hands and close your eyes 
Yeah, it's all gonna be alright 
And just listen to the church bells ringing, ringing 
Yeah, they're ringing 

 
(S3) I'm Still A Guy – Brad Paisley 
 
When you see a deer you see Bambi 
And I see antlers up on the wall 
When you see a lake you think picnic 
And I see a large mouth up under that log 
You're probably thinking that you're going to change me 
In some ways well maybe you might 
Scrub me down, dress me up but no matter what 
I'm still a guy 
 
When you see a priceless French painting 
I see a drunk, naked girl 
You think that riding a wild bull sounds crazy 
And I'd like to give it a whirl 
Well love makes a man do some things he ain't proud of 
And in a weak moment I might walk your sissy dog, hold your purse at the mall 
But remember, I'm still a guy 
 
I'll pour out my heart 
Hold your hand in the car 
Write a love song that makes you cry 
Then turn right around knock some jerk to the ground 
'Cause he copped a feel as you walked by 
 
I can hear you now talking to your friends 
Saying, "Yeah girls he's come a long way" 
From dragging his knuckles and carrying a club 
 
And building a fire in a cave 
But when you say a backrub means only a backrub 
Then you swat my hand when I try 
Well, what can I say at the end of the day 
Honey, I'm still a guy 
 
I'll pour out my heart 
Hold your hand in the car 
Write a love song that makes you cry 
Then turn right around knock some jerk to the ground 
'Cause he copped a feel as you walked by 
 
These days there's dudes getting facials 
Manicured, waxed and botoxed 
With deep spray-on tans and creamy lotiony hands 
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You can't grip a tacklebox 
 
With all of these men lining up to get neutered 
It's hip now to be feminized 
I don't highlight my hair 
I've still got a pair 
Yeah honey, I'm still a guy 
 
Oh my eyebrows ain't plucked 
There's a gun in my truck 
Oh thank God, I'm still a guy 
 
(S4) Ladies Love Country Boys – Trace Adkins 
 
She grew up in the city in a little subdivision  
Her daddy wore a tie, mama never fried a chicken  
Ballet, straight-As, most likely to succeed  
They bought her a car after graduation  
Sent her down South for some higher education  
Put her on the fast track to a law degree  
 
Now shes coming home to visit  
Holding the hand of a wild-eyed boy  
 
With a farmers tan  
 
Shes riding in the middle of his pickup truck  
Blaring Charlie Daniels, yelling, Turn it up!  
They raised her up a lady but theres one thing  
They couldnt avoid  
Ladies love country boys  
 
You know mamas and daddies want better for their daughters  
Hope theyll settle down with a doctor or a lawyer  
And their uptown, ball gown, hand-me-down royalty  
 
They never understand why their princess falls  
For some camouflage britches and a southern-boy-drawl  
 
Or why shes riding in the middle of a pickup truck  
Blaring Hank Jr., yelling, Turn it up!  
They raised her up a lady but theres one thing  
They couldnt avoid  
Ladies love country boys  
 
You can train em, you can try to teach em  
Right from wrong but its still gonna turn em on  
 
And they go riding in the middle of a pickup truck  
Blaring Lynyrd Skynyrd, yelling, Turn it up!  
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You can raise her up a lady but theres one thing  
You just cant avoid  
Ladies love country boys  
They love us country boys 
 
 
(S5) Honey Bee – Blake Shelton 
 
Girl, I been thinkin' 'bout us 
And you know I ain't good at this stuff 
These feelings pilin' up won't give me no rest 
This might come out a little crazy 
A little sideways, yeah maybe 
I don't know how long it'll take me but I'll do my best 
 
You'll be my soft and sweet 
I'll be your strong and steady 
You'll be my glass of wine 
I'll be your shot of whiskey 
You'll be my sunny day 
I'll be your shade tree 
You'll be my honeysuckle 
I'll be your honey bee 
 
Yeah, that came out a little country 
But every word was right on the money 
And I got you smilin' honey right back at me 
Now hold on 'cause I ain't done 
There's more where that came from 
Well you know I'm just havin' fun, but seriously 
 
If you'll be my Louisiana 
I'll be your Mississippi 
You'll be my Little Loretta 
I'll be your Conway Twitty 
You'll be my sugar, baby 
I'll be your sweet iced tea 
You'll be my honeysuckle 
I'll be your honey bee 
 
Your kiss just said it all 
I'm glad we had this talk 
Nothing left to do but fall in each others arms 
I coulda said "I love you" 
Coulda wrote you a line or two 
Baby, all I know to do is speak right from the heart 
 
If you'll be my soft and sweet 
I'll be your strong and steady 
You'll be my glass of wine 
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I'll be your shot of whiskey 
You'll be my sunny day 
I'll be your shade tree 
You'll be my honeysuckle 
I'll be your honey bee 
 
You'll be my Louisiana 
I'll be your Mississippi 
You'll be my Little Loretta 
I'll be your Conway Twitty 
You'll be my sugar baby 
I'll be your sweet iced tea 
You'll be my honeysuckle 
And I'll be your honey bee 
 
I'll be your honey bee 
 
(S6) Lights Come On – Jason Aldean 
 
You're a crack of dawn Monday morning 
Coffee strong pouring everything you got 
Into a paycheck Friday night 
You're a power stroke diesel backhoe riding 
King of beers 18-wheeler driving 
Livin' life in-between the lines of clocking in and quittin' time 
Then the 6-string circus comes to town 
We hang them speakers over the crowd 
 
When the lights come on and everybody's screamin' 
Lighters in the sky yeah everybody's singin' 
Every word to every song 
To the girl they're takin' home tonight 
When the lights come on and everybody's feelin' 
A hallelujah high from the floor to the ceiling 
Yeah the drink that we're drinking the smoke that we're smoking 
The party we're throwin's goin' all night long 
When the lights come on 
When the lights come on 
 
You're a little shy thing with a wild side on a night like this it just can't hide 'Cause it's 
dyin' to live it up so come on and raise your cup 
If we talkin' 'bout memories yeah we gonna make 'em 
Talkin' 'bout rules you know we gonna break 'em 
 
When the lights come on and everybody's screamin' 
Lighters in the sky yeah everybody's singin' 
Every word to every song 
To the girl they're takin' home tonight 
When the lights come on and everybody's feelin' 
A hallelujah high from the floor to the ceiling 
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Yeah the drink that we're drinking the smoke that we're smoking 
The party we're throwin's goin' all night long 
When the lights come on 
When the lights come on 
 
Yeah we all the same 'cause we thinkin' the same thing 
We on the same page 'cause we sippin' the same drink 
Here's a little something to thank y'all for showing up 
Aldean and the boys about to blow it up 
 
When the lights come on and everybody's screamin' 
Lighters in the sky yeah everybody's singin' 
Every word to every song 
To the girl they're takin' home tonight 
When the lights come on and everybody's feelin' 
A hallelujah high from the floor to the ceiling 
Yeah the drink that we're drinking the smoke that we're smoking 
The party we're throwin's goin' all night long 
When the lights come on 
When the lights come on 
 
Boy's blowin' it up 
It's goin all night long 
When the lights come on 
 
(S7) Vice – Miranda Lambert 
 
Sting of the needle dropping on a vinyl 
Neon singer with a jukebox title full of heartbreak 
33, 45, 78 
When it hurts this good you gotta play it twice 
Another vice 
 
All dressed up in a pretty black label 
Sweet salvation on a dining room table 
Waiting on me 
Where the numb meets the lonely 
 
It's gone before it ever melts the ice 
Another vice 
 
Another call, another bed I shouldn't crawl out of 
At 7 AM with shoes in my hand 
Said I wouldn't do it, but I did it again 
And I know I'll be back tomorrow night, oh 
 
I'll wear a town like a leather jacket 
When the new wears off, I don't even pack it 
If you need me 
I'll be where my reputation don't precede me 
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Maybe I'm addicted to goodbyes 
Another vice 
 
Another town, where my past can't run me down 
Another life, another call, another bed I shouldn't crawl out of 
At 7AM with shoes in my hand 
Said I wouldn't do it, but I did it again 
And I know I'll be gone tomorrow night 
Mmm, another vice 
 
Standing at the sink not looking in the mirror 
Don't know where I am or how I got here 
Well the only thing that I know how to find 
Is another vice 
 
Mmm another vice 
Yes, another vice 
Ooh, another vice 
Another vice 
Another vice 
Another vice 
 
(S8) Country Girl (Shake It For Me) – Luke Bryan 
 
Hey girl. Go on now. 
You know you've got everybody looking. 
 
Got a little boom in my big truck 
Gonna open up the doors and turn it up 
Gonna stomp my boots in the Georgia mud 
Gonna watch you make me fall in love 
 
Get up on the hood of my daddy's tractor 
Up on the tool box, it don't matter 
Down on the tailgate, girl I can't wait 
To watch you do your thing 
 
Shake it for the young bucks sittin' in the honky-tonks 
For the rednecks rockin' 'til the break of dawn 
For the DJ spinnin' that country song 
Come on, come on, come on 
Shake it for the birds, shake it for the bees 
Shake it for the catfish swimming down deep in the creek 
For the crickets and the critters and the squirrels 
Shake it to the moon, shake it for me girl, aww 
 
Country girl, shake it for me girl, 
Shake it for me girl, shake it for me 
Country girl, shake it for me girl, 
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Shake it for me girl, shake it for me 
 
Somebody's sweet little farmer's child, 
That got it in her blood to get a little wild 
Pony tail and a pretty smile, 
Rope me in from a country mile 
 
So come on over here and get in my arms 
Spin me around this big ole barn 
Tangle me up like grandma's yarn, yeah, yeah, yeah 
 
Shake it for the young bucks sittin' in the honky-tonks 
For the rednecks rockin' 'til the break of dawn 
For the DJ spinnin' that country song 
Come on, come on, come on 
Shake it for the birds, shake it for the bees 
Shake it for the catfish swimming down deep in the creek 
For the crickets and the critters and the squirrels 
Shake it to the moon, shake it for me girl, aww 
 
Country girl, shake it for me girl, 
Shake it for me girl, shake it for me 
Country girl, shake it for me girl, 
Shake it for me girl, shake it for me 
 
Guitar! 
 
Now dance like a dandelion 
In the wind on the hill underneath the pines, yeah 
Move like the river flows 
Feel the kick drum down deep in your toes 
 
All I wanna do is get to holdin' you and get to knowin' you 
And get to showin' you and get to lovin' you 'fore the night is through 
Baby you know what to do 
 
Shake it for the young bucks sittin' in the honky-tonks 
For the rednecks rockin' 'til the break of dawn 
For the DJ spinnin' that country song 
Come on, come on, come on 
Shake it for the birds, shake it for the bees 
Shake it for the catfish swimming down deep in the creek 
For the crickets and the critters and the squirrels 
Shake it to the moon, shake it for me girl, aww 
 
Country girl, shake it for me girl, 
Shake it for me girl, shake it for me 
Oh, country girl 
Country girl, shake it for me girl, 
Shake it for me girl, shake it for me 
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Country girl, shake it for me girl, 
Shake it for me girl, shake it for me 
Country girl, shake it for me girl, 
Shake it for me girl, shake it for me 
 
(S9) Show You Off Tonight – Lee Brice  
 
Damn girl lookin so pretty 
Hows about a little drive to the city 
I wanna show you off 
 
I know you like it 
That I'm shy and kinda quiet 
But tonight I 
I kinda don't wanna be 
 
The way you walked in 
Painted red lips 
The way that red dress 
Is huggin up on your hips 
I want the whole world to see 
 
Damn girl lookin so pretty 
Hows about a little drive to the city 
I wanna show you off 
Tonight 
 
Hey babe spend the night with me 
Make the downtown boys jealous when you kiss me 
I wanna show you off 
Tonight 
 
I know a guy who 
Owns a bar up 
On a rooftop 
Close to the stars yeah 
He'll treat us like a king and queen 
 
You know the band there 
Plays some country 
John Montgomery "Love the way you love me" 
Aw but they could play anything 
Long as you're dancing with me 
 
Damn girl looking so pretty 
Hows about a little drive to the city 
I wanna show you off 
Tonight 
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Hey babe spend the night with me 
Make the downtown boys jealous when you kiss me 
I wanna show you off 
Tonight 
 
Damn girl lookin so pretty 
I wanna show you off 
Tonight 
Yeah 
 
Hey babe spend the night with me 
Make all the downtown boys jealous when you kiss me 
I wanna show you off 
Tonight 
 
Damn girl lookin so pretty 
I wanna show you off 
Tonight 
 
Damn girl you're lookin so pretty 
Alright 
Just gotta show you off 
Tonight 

 

(S10) Tough – Kellie Pickler 

I wanted lace, I wanted pearls, to be a princess like  
The other girls.  
 
But life came hard, to my front door. 
And I grew up trying  
To even out the score.  
 
Tough, I ain't never been nothing but tough, all my edges have  
Always been rough.  
 
But Jesus loves me anyway.  
 
Oh backbone, there ain't nothing wrong with a woman that  
Got a little backbone.  
 
You just wait 'til you taste her kind of love.  
 
You want a shy little thing, a pretty little high heel thing,  
Gonna cry if I don't polish up. 
Tough.  
 
The way I see it, the hand of fate, did me a favor, with  
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The cards he dealt my way.  
 
Found out real fast, life is a game. 
You're out real quick if you don't know how to play, tough.  
 
I ain't never been nothing but tough, 
all my edges have always been rough.  
 
But Jesus loves me anyway.  
 
Oh backbone, there ain't nothing wrong with a woman that  
Got a little backbone.  
 
You just wait 'til you taste her kind of love.  
 
You want a shy little thing, a pretty little high heel thing,  
Gonna cry if I don't polish up.  
 
Are you serious? You ain't fooled me much. 
You justa hanging round  
So you can try your luck.  
 
Well tough, I ain't never been nothing but tough, 
all my edges has always been rough.  
 
You want a shy little thing, a pretty little high heel thing, 
gonna cry if I don't polish up.  
 
You know what I got to say about that is tough 

 
 

(S11) Three Kids No Husband – Lori McKenna 
 
She's got three kids, no husband 
She's two weeks late on last month's rent 
She's waitin' on the child support  
He keeps swearin' that it's coming 
But if she knows him, she knows where it went 
And that pile o' bills ain't gonna pay themselves 
 
It's been a forty-hour week and it's only Tuesday 
And there's homework and dinner to make 
Somebody wants a lullaby 
Somebody wants a different channel 
Somebody's dealin' with their first heartbreak 
And the dishes in the sink ain't gonna wash themselves 
 
She lights a cigarette out on the balcony 
When she gets a couple minutes to herself 
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There's how you plan it out, and how it turns out to be 
And a broken home, it ain't no fairytale 
 
She's got three kids, no husband 
And a hairnet job at a diner down on Main 
She knows damn well 
She don't make the best cup o' coffee 
But she's quick with a smile and good with names 
Those lunch tickets ain't gonna tip themselves 
 
She smokes a cigarette out by the loading dock 
And tries not to pick the polish off her nails 
She thinks about a guy who's been coming in a lot 
She starts to dream and then she stops herself 
 
She's got three kids, no husband 
So she's a mom and a dad and a taxi driver 
When the baby's sick, she's an up-all-nighter 
A hand and a shoulder and a referee 
A real life hero if you ask me 
'Cause those kids ain't gonna raise themselves 
 

(S12) You Ain't Right – Leann Rimes 
 
I wash the dishes and the dog 
Feed the fishes and the hog 
Rub your feet, change your sheets 
Cook you something good to eat 
Put the bacon in the beans 
Made the chicken finger lickin' 
Tell me honey, what did you do 
I plant the peas, pull the weeds 
Put the sugar in the tea 
Can the pickles, cream the corn 
Get a mess of babies born 
Swat the flies, sweep the floors 
What’d I do it for? 
Honey what did you do? 
 
You hang out with the boys 
Get drunk and drink all night 
Spend my pay, well you sleep all day 
Wake up and pick a fight 
You'd think by now I'd learn 
You'd think I'd see the light 
If that's the way you're gonna love me babe 
You ain’t right 
 
I cut tobacco, paint the barn 
Young-in's hangin' on my arm 
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Stir the gravy, fry the eggs 
Milk the cow and shave my legs 
And lay down in your loving arms 
And do it like I give a darn 
Honey, what did you do? 
 
You hang out with the boys 
Get drunk and drink all night 
Spend my pay, well you sleep all day 
Wake up and pick up a fight 
You'd think by now I'd learn 
You'd think I'd see the light 
If that's the way you're gonna love me babe 
You ain't right 
 
Well my mama keeps on telling me 
You're a sorry son of a somebody 
And I should kick your tail out to the curb 
Well I know I don't deserve all this 
But there's something about you that I'd miss 
I must like you getting on my nerves 
You dead burn lazy son of a gun, never doin' me right, 
Sorry S.O.B. good for nothin' piece of shit 
 
1..2..3... 
You hang out with the boys 
Get drunk and drink all night 
Spend my pay, well you sleep all day 
Wake up and pick up a fight 
You'd think by now I'd learn 
You'd think I'd see the light 
If that's the way you're gonna love me babe 
You ain't right 

 

(S13) God Made Girls - RaeLynn 
 
Somebody's gotta wear a pretty skirt, 
Somebody's gotta be the one to flirt, 
Somebody's gotta wanna hold his hand so God Made Girls 
 
Somebody's gotta make him get dressed up, 
Give him a reason to wash that truck, 
Somebody's gotta teach him how to dance, 
So God made girls. 
 
He needed something soft and loud and sweet and proud 
But tough enough to break a heart 
Something beautiful, unbreakable, that lights up in the dark 
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So God made girls, God made girls 
He stood back and told the boys, "I'm 'bout to rock your world." 
And God made girls (for singing in your front seat) 
God made girls (for dancin' to their own beat) 
He stood back and told the boys, "I'm 'bout to rock your world." 
And God made girls. 
 
Somebody's gotta be the one to cry 
Somebody's gotta let him drive 
Give him a reason to hold that door so God made girls 
 
Somebody's gotta put up a fight, 
Make him wait on a Saturday night 
To walk downstairs and blow his mind, 
So God made girls. 
 
Something that can wake him up and call his bluff and drag his butt to church 
Something that is hard to handle 
Somethin' fragile to hold him when he hurts 
 
So God made girls, God made girls 
He stood back and told the boys, "I'm 'bout to rock your world." 
And God made girls (for singin' in your front seat) 
God made girls (for dancin' to their own beat) 
He stood back and told the boys, "I'm 'bout to rock your world." 
And God made girls 
 
Somebody's gotta wear a pretty skirt, 
Somebody's gotta be the one to flirt, 
Somebody's gotta wanna hold his hand 
 
So God made girls, God made girls 
He stood back and told the boys, "I'm 'bout to rock your world." 
And God made girls (for singin' in your front seat) 
God made girls (for dancin' to their own beat) 
He stood back and told the boys, "I'm 'bout to rock your world." 
And God made girls 
 
Somebody's gotta wear a pretty skirt, 
Somebody's gotta be the one to flirt (and God made girls, yeah) 
Somebody's gotta wanna hold his hand 
 
So God made girls 
 
(S14) I Wouldn't Be A Man – Josh Turner 
 
There's a slow moon rising 
It's shining on your skin 
The way your body moves me 
I know there's no holdin' back 
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No holdin' back 
 
I wouldn't be a man if I didn't feel like this 
I wouldn't be a man if a woman like you 
Was anything I could resist 
I'd have to be from another planet 
Where love doesn't exist 
I wouldn't be a man if I didn't feel like this 
 
I can feel passion flowing 
As you fall into my arms 
The secret way you touch me 
Tells me there's no holdin' back 
No holdin' back 
 
I wouldn't be a man if I didn't feel like this 
I wouldn't be a man if a woman like you 
Was anything I could resist 
I'd have to be from another planet 
Where love doesn't exist 
I wouldn't be a man if I didn't feel like 
Roll with me baby all night long 
Soul to soul with me baby all night long 
 
I wouldn't be a man if I didn't feel like this 
I wouldn't be a man if a woman like you 
Was anything I could resist 
I'd have to be from another planet 
Where love doesn't exist 
I wouldn't be a man if I didn't feel like this 
 
(S15) "Good Girl, Bad Boy" 
 
She's a little red wine, he's a little bit of whiskey smoke 
He's ragged on the edge, she's keeping him holdin' out hope 
She's a front pew, hallelujah, drop another 20 in the plate, 
He's on the back row, little hungover 'bout 20 minutes late. 
 
She's a good girl, sky blue, turquoise, fallin' for a bad boy, drivin' that Detroit, 
Big block cruising up the blacktop, turning up a corn row, scare crow, farmhouse, 
gravel road, 
Comin' for a good girl countin' down the sunset, never been broke heart racing like a 
corvette, 
Got a little wild fire burning in her angel eyes, probably ain't never been lost after 
midnight 
 
Tryin' to be a good girl, but fallin' for a bad boy 
Tryin' to be a good girl, but fallin' for a bad boy 
 
Well, she's sundress cotton, he's grease on a Carhartt shirt 
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She's a candle in the wind, he's a light it up and let it burn 
And every time she's with him, all she wants to do is kiss him 
Starts thinking maybe she can fix him, he's thinking he'd love to let her try 
 
She's a good girl, sky blue, turquoise, fallin' for a bad boy, drivin' that Detroit, 
Big block cruising up the blacktop, turning up a corn row, scare crow, farmhouse, 
gravel road, 
Comin' for a good girl countin' down the sunset, never been broke heart racing like a 
corvette, 
Got a little wild fire burning in her angel eyes, probably ain't never been lost after 
midnight 
 
Tryin' to be a good girl, but fallin' for a bad boy 
Tryin' to be a good girl, but fallin' for a bad boy 
 
And every times she's with him, she knows she probably oughta quit him, but he don't 
wanna let her get away 
 
She's a good girl, sky blue, turquoise, fallin' for a bad boy, drivin' that Detroit, 
Big block cruising up the blacktop, turning up a corn row, scare crow, farmhouse, 
gravel road, 
Comin' for a good girl countin' down the sunset, never been broke heart racing like a 
corvette, 
Got a little wild fire burning in her angel eyes, probably ain't never been lost after 
midnight 
 
Tryin' to be a good girl, but fallin' for a bad boy 
Tryin' to be a good girl, but fallin' for a bad boy 
Yeah 
She's so good [x9] 
Fallin' for a bad boy. 

 
 

 
 
 


